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CHANEL NEXUS HALL, located on the 4th floor of the CHANEL Ginza
building, hosts a wide variety of exhibitions and musical concerts that embody the

creative spirit of Gabrielle Chanel. It has also hosted a photo exhibition as a part

of the official program for KYOTOGRAPHIE since 2013.

www.chanel-ginza.com

international
photography festival
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[ Alaska |
Marc Riboud Photo Exhibition

presented by CHANEL NEXUS HALL
SCHEDULE: 2015.4.18 Sat.-5.10.5un 10:00-18:00

Free Admission, Closed on April 22
VENUE: Kondaya Genbei Kurogura

Muromachi-sanjyesagaru, Nakagyo-ku, Kyoto-city
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Marc Riboud, one of France’s most celebrated photographers, traveled the
globe chronicling the tumultuous 20th century as a member of the ‘ %
Magnum agency. In 1958, after a three-year journey travelling and I

photographing at his own rythm in Middle East and Asia, Riboud turned

his focus to Alaska. With the feverish activity of the gold rush long gone

and its rich deposits of oil - the “new gold- still dormant deep underground,
Alaska remained a vast unexplored wilderness; a terrain dominated by snow
and a silence that erased all incarnations of ugliness. With child-like
excitement, Riboud framed the Alaskan landscape with his lens, as if
sketching on a white canvas. =y V7 — Marc Riboud

Relocaring its exhibition from Ginza, Tokyo, CHANEL NEXUS HALL 19234, 75 v R I N 4o EEE R T LH. I3y Born in Lyon, France, in 1923, Marc Riboud began taking photographs at the
will present Riboud’s masterly yet largely unseen “Alaska” series as part of age of 14. After covering the theatrical festival of Lyon as a photographer, he
the official program of KYOTOGRAPHIE 2015 in “Kurokura” a black

kura warehouse behind the renowned 280 - year - old obi shop Kondaya

DFEMBEZRPE L 02 BIC . 7V —F vy RADEHAREARS,
: 5 : z i 5 became a freelance photographer. In 1953 he joined the Magnum agency. In
19534, = 2" K2 il 19574 Wl P E R LLEES 0421, 1 AR ’ L

, 1957 he visited China and continued to take photos of China for more than
i . , i T 7c O ke I i WP [E & Bt o 19584F K H W - F Japan” - - - & a7 - 2 B
Genbei in Kyoto. Marc Riboud’s assured gaze and sensibility encourage you Che BB R, 19584 kB " Women of Japan 50 years. He visited Japan in 1958 and “Women of Japan” was his first book.

_ S - 3 F SO I G AL ST 4 S e e e . i . ) o
to rediscover the innate power of photography. We hope you will enjoy the T 5. 19665 1970 IC RN GEHE 2 7 7 T T ~ U, He won the Overseas Press Club award twice, in 1966 and 1970. Numerous
juxtaposition of snowscapes on black walls in a setting befitting Kyoto, a Za—IF—rEEUHHERPCEBEABEZLLEL ZHOE exhibitions have been held in Paris, New York, and all over the world, and his
city where the past interweaves the present. R E R TwE, photographs have been published in many books.
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R For detailed information about exhibitions and programs please go to our website. [
{ﬂ;w\@ﬁﬂ#— +Z U= 4b All information available in English and Japanese.

http://www.kyotographie.jp
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8 &% | Mumeisha
I# i 4 | Tsuginoyoru e

Yusuke Yamatani | Tsugi noyoru e

BERREX TG FEBICRIFEATW EWS ILEESN (985 #iBREzN) DERE
[Tsugino yoru e ]| (201341 B# M) (S 14, KR TEBICBI LNV I RPRr—2—1cb
OEEARFTyTENTLS, AV IFA OBV RNEZBRICES, BEARAEEELL
AV FRYF o bFal—g— TYRX T Fv FU—1 (BRI BT TERMEL.BIEE
VBB AEMICB RIS, BHERLL-AEELBORELFBLOhBLIICE, [ A
L=y arnBHRERY AL, MRICIRA SN FER.

s [Tsuginoyoru e]. 2010 BYusuke Yamatani Courtesy of Yuka Tsuruno Gallery

9  {EigRE BTFOR{ESE | Noguchi Residence, Karaku-an

4 331z | Allthat's notme — AU LwbizlL

Kimiko Yoshida | All that's not me Supported by GUCCI
QLA FIAOERRBETEL T F— L — Lt DARALELZH (ERAEROER" LSS
Y, BEPBRENAERO—Beb>T RAUHAX ME A, 4747 TREL, 7
SELMIE—NITbaVEWVS, TOLIBHETFIANALICHE W TELZE. A
13 TRAIAE N2 LWL LA [EREFORAVEZOHN?] EWITE, ZRTE, SIFEHSD
SRFATAROREMEREM FPEEONAKAHUBICHIZTAEIERAES. Bb
ERETEIVIATAETAOBREERHRET BCGUCCIORIEICE>TEREND, BORE
EIEEERRE. RAEERTLSH >/ MERMNASTRAICBER T 2 LR BRETER
FHELILO BRI, SERZO—HBLERETRICLEBRbAEIALLD,

[ABE s M EOEMBEE LSy ST OHVIER] £ 7H—FL—F 20055  Courtesy of the Israel Museum, lerusalem.

10 MR #{Z3FMA | Ryosokuin (Kenninji temple)
BB g (momsaedv)) | AT RS
RongRong & inri | Tsumari Story

pESHEHOKIEE THHEE (1968, bEEREERN) & HEALHEHROME (973,
#WFENIREEN) [E20004F(C (R E | L LTI R THRMEEMEL, PEICH TAER
RO ITASEER>TE, [REWFEE MERH7 - )T F— L 0125 OIBF
ERELTHELAMER. H240H. BFREHORTHE THLFHBRTAMCES Lisd S,
FLTWCRIRPREOF YR, [£H0fih] IKBELTVWGAEAERILREA TV S,
SR EEIMERIGAE—RAMLTLWALHERKRT. TOBWRPFE. HEEZ DS ERO %=
LEEBHETIRWAECI LN CEBRELWBENB,

RBamE [EHHMIE] 2014 ORongRong & inri
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Oliver Sieber | Imaginary Club

ERRELTEBTHLF v U—PHBL -~ 0B EL & 44 TRLOREICEY
LA A= P —ri— (1966, Fav A FAZEEN) (3, EFEDOTAF Y F4T4— L, ZOFH
IGR(EDL -2 ANFr—ICHALET TS, SEHE RAUNEL-LOLETEHEOT—
b= FEBE T BRIERAS/ L EFEL L& E [SkinsModsTeds] (1999), B, F4 7,
TAUABED ST E BN TR L NImaginary Club) (2013), BE0 47 AL ETHIC
L7z [1_Subs] (2006) @3 U —X%EHE TRER, &7 7 7METROICTARY ¥ ILf R b
[KYOTOGRAPHIE kick off party “Imaginary Club” | 6 FELTL 3,

A Y= Gmri= [Fxi=], FURLF, 2006 ©Oliver Sigber

12 iREFSEHREEY (23 b FERERE, 2015 HOPEN F7)
Traditional building in Gion Shinbashi
(PASS THE BATON KYOTO GION/Opening in summer 2015)

ZaAa-wI4—= | Wik D vy LA av sy a
Fosco Maraini | The Enchantment of the Women of the Sea

by “Musco delle Culture” of Lugano.

Z#A2-T T4 =2 (1912-2004) F AR E, HEPE, FIWR, FARELTERELE 741>
Y EEFhOA YT A 1939E(CHEBLTT A XFFRICEED  1942F 2 S REP RS TR
L3z, EEC D> TERICHT B NECENERELAH. B0 B 2iEH1954 5
ICHEBSE0ILAICIET 28 L HFAR TRELLLO, BEVRETIXEHOEE,
ERETALNMEELSISHL. BEEN - AFMFOEAERERBLTL 2D D LS,
RPAHE 74 LY o DI FE TR ES0AEEZDELT, FEOMMENER L,

F#A2-wI /- [ELoB] &Y. BZ, 1954 ©2015 MCL - Vieusseux - Alinari

13  SferaExhibition
WA Fxh | Fan) T4
Louis Jammes | Tchernobyl

FICEBRIERERHIET AL Py L1958, 7502 - AanvrREh) it ZHEBRECRIGS
BTorZzs b2EL BAGLAv—2EhoTLah O kIt 2B 0T+
T, TA=RISEREREELEFRTHMOAZN, —ATRALY Y OEDPA55 S5 TH
4  BEMECRROESN, YUTRAET < ICRYBATE., BROBRICHE AL
DHEBEFRETECET . HOOPICH AWML EE EHT O, ZOBFTHARE TIL,
BREFHEBAFEROZEASFLF oL 7 AU TR SN ERELT,

A S b [FUECFOT L], 1991 ©Louis Jlammes

14 # EEE L #TF | Murakamijyu Building BF
F=FV Y L7V | avadiitizbt, [+F—n] DESE
Baudouin Mouanda | The Sapeurs of Bacongo

HRMISEEEND AT DY T — I (Sapeurs) 3, Hv 7 (SAPE) EIE[F h 2, BOFER YD
MEEFRICLEARAAEZRLEPER L B0, 77y vavEsbtEERSWGD
I3, EEPHERD, SROBBEEHTETIHMT. Tho i flibTRUHTH T —LER
HHhd, R—FT72 LT7& (1981 avTHNEFSHF T4tk dn) (F, 7 — N ERBELIMF
@TTZUAERAVTALOFAREZHL. FETHEA SN TELEEFR, C0oBFY
BRTETAY 2 aveT7VhBRICLBBRTRAFFESATVL S,

H—F7»-LT>»#,2008 ©Baudouin Mouanda




